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ANNA RACZYNSKA (urodzona w Bielsko-Biate], Polska) jest multidyscyplinarng B I O
artystkq wizualng, wyktadowczyniq i badaczkq, ktorej tworczosc charakteryzuje

sie duzym zaangazowaniem w kwestie spoteczno-polityczne i kulturowe. Szcze-
golng uwage poswieca trwajacym przemianom w Europie Srodkowe] i Wschod-
nie] — od pozostatosci komunizmu radzieckiego po rozwoj neoliberalnego trendu
w spoteczenistwie masowym. Kwestionuje strukturalne napiecia miedzy Wschodem
a Zachodem, wsig a miastem, pracg a kapitatem, pieniedzmi a statusem, a takze

wielowarstwowe relacje wtadzy wynikajgce z intersekcjonalnosci.
Jednym z gtdwnych obszardw jej najnowszej dziatalnosci artystycznej i naukowej
jest koncepcja pracy w wymiarze materialnym i niematerialnym, w tym feministycz-
ny aspekt pracy emocjonalnej. Opierajgc sie na teorii feministycznej | krytycznych
badaniach nad pracg, Anna Raczyriska pokazuje, jak praktyki afektywne, relacyjne

i opiekuricze w matych wspdlnotach czy w zwigzkach miedzyludzkich sg gteboko

powigzane z globalnymi systemami gospodarczymi. W tym kontek$cie jej prace .
podkreslajqg sprzecznosci miedzy abstrakcyjng logikg kapitalizmu a dos$wiadczang

rzeczywistosciq ciat, emocji i codziennego zycia.

Jej metodologia artystyczna opiera sie na rozszerzonym rozumieniu rzezby. Dzieki
wykorzystaniu wielu roznych medidw i technik - takich jak druk cyfrowy, animacja
3D, obiekty, wideo, instalacje wielkoformatowe czy $rodowiska immersyjne - jej
prace zacierajg granice miedzy swiatem cyfrowym a analogowym. Przedmioty
codziennego uzytku i produkowane masowo zostajq przeksztatcone poprzez zmiany

rozmiaru, materiatu i formy, stajgc sie metaforycznymi refleksjami na temat pracy,
wartosci i wladzy. Poprzez zestawienie syntetycznych materiatdw przemystowych
z orgonicznymT miekkimi tkaninami je] realizacje wyrazajq dialog miedzy tym, co
sztuczne i naturalne, trwate i u.lotne.
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She extends her hands in front of

her. On one of them | see a tattoo

of the euro symbol. She arranges

her fingers, framing a landscape

in front of her. | know 1t very well. |

can smell the image in my nos-

trils. We used to call it the smell of

winter. Today we know it’s the

smoke from the chimneys of the

concrete houses in the suburbs,

the so-called cubes, that our

grandparents built as a precau-

tionary measure, for future-less

multi-generational families in the

1970s. The last house on the street, and behind, is just a wheat
field and a view of the mountains. When you were a kid,
you could hide there, walk the dog, and when you were a
teenager you could pop out for a cigarette or drive an old
Audi from Germany into the middle of it and make love
in secret. The suburbs of Bielsko-Biata, a county town in
southern Poland. | come from there too. Like her, | return
from emigration once a year and look back nostalgically
at the once green wasteland thorl;os been buyjlt TIWWh
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smell. The smell of
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1 Agata Pyzik, Poor but
Sexy — Culture Clashes in
Europe East and West,
2014.

2 Stuart Hall, Cultural Identity and
Diaspora, w: Colonial Discourse
and Post-Colonial Theory,
ed. Patrick Williams and Laura
Chrisman, London 1994.

Borders in the EU are becoming
less and less visible. Symbolic signs on
the side of highways. However, cross-
ing them, you feel a change in the qual-
ity of the asphalt and the landscape.
And something changes in you as well.
Who are you when you cross the bor-
der? An exotic homo sovieticus? Poor
but sexy?@ A Euro-orphan? A citizen of
the world? A child of the Erasmus gen-
eration? A digital nomad? You speak
at least three languages. You practice
a local accent, so nobody notices
straight away. You graduated from
universities and pay taxes. You have
all those numbers, you stood in the
office for. And the stubborn politics of
identity will push you into rigid, essen-
tialist categories anyway.

Identities are hybrids. Fluid, changeable, negoti-
ated and always plural. Constructed of personal
histories, memories, experiences, symbols, language,
a sense of belonging and exclusion i.e. situated and
embedded in a particular context. They tend to
be temporary, layered, often contradictory. They are
constantly “produced,” constructed along with their
representations, as Stuart Hall® wanted. Stretched
between past and future, memory and fantasy.
Constantly re-told and renegotiated according to



place, context, need for survival
or resistance. Shaped by relation-
ships with others, but above
all by invisible systems of power,
cultural narratives and social
structures. By capitalism and its
infrastructures, from which it is
dltﬁcult to escape,
Anna Raczynsko (For a brief
moment, It was also known as
Anna Stelnherz) has created a per-
sonal semiotics to talk qbout the
paradox of borders, fluld |dent|ty
and belng in- betweer} Identity
contradictions come into focus In
one of her most reco nlso-
ble works, Future Primitive (2021) The object,
made of Polish wheat and dried flowers at
first glance evokes the form of a traditional
wreath, rooted In the Slavic rltual of thanks-
glvmq for the harvest, opproprloted by Ca- 100
tholicism. At the same time, Its composition Is
arranged in the shape of the ,euro symbol - an
emblematlc currency of the West, ossocnated
wnth a speculotwe economy, where the clrcu-
lation of services and mtormat?on has de-
tached |tse|f from material basics such as land,
raw materials and manugl labour. This work
presents contradictory ideas about the rela-
tionship between the East cmd the West,
The Eost appears as an agricultural, tradltlon-
0| and ‘deloyed space based on cycllcal
time, while the West represents Inear progress
and modern purity. Future Primitive becomes
a commentary gn the decades- |ong processes
of |abour mlgratlon from Poland's peripheral,
agricultural reglons to Western European
centres, and at the same time an irony towards
the utopian promises of integrtion and unity
within the European community. Moreover,
having been presented at exhlbltlons in recent years, it
has taken on new meanlngs |n connectlon with the
Russian invasion of Ukraine, grain price issues and protests

relating to Europe's 50+
called yNew Green Deal'. /I O/I

The simplified euro symbol
represents strength em-
bodles many, meanings and
political tenslons
Tlme theme of n] T)y, owe pno| eco-
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The euro pictogram
also becomes an excuse
to tolk about the ||ves of art-
Ists In an economic cmd class
context. A taboo subject.



After all, no one will admit that pay-
ing with a card and a smile on
their face for Aperol spritz, during
the Venice Biennale, is left with /I 02
a dozen euros in their account for
the next bank transfer. The econ-
omy of poverty is the elephant
in the room of the art world regard-
less of age, or background. Only a few percent
come out ahead financially and make a career, the
rest function through scholarships, benefits, occa-
sional commissions, and if they’re
lucky - they live in inherited hous-
ing or function with the support
of a partner. Raczynska channels
her fear of precarity through
creativity, giving it a therapeutic
dimension.
The boorish symbol of the euro
returns as a phantasm. It orgonlses the
|nd|V|dua| and global reality of desires
and ombltlons The phontosm aC- 3 Slavoj Zizek, The Sublime Object
cording to Slavoj Zizek®, Is a key concept oriaeology, London, New York
taken and developed from Jagues
Locon’s psychoanalysis, has an ideological function - It masks the lack
of (or absence% obscures the Real and ena-
bles the subj'ect to, mcuntcun the illusion of a
coherent reallty It is an imaginary structure
that sustcuns our des?res and enables us to
functlon in the socml world even though reollty
is full of controdlctlons violence ond empti-
ness. For CII’tIS‘tS in the E.ast the euro s a phan-
tasm of security, belonglng to the real” art
world and emancipation from poverty and local
constromts For the west, it Is the phontasm
of neutrollty and "natural” economic order
coming from the center. For the east, it |s the
phontdsm of European unity and corr.mmunlty
desplte mequallty, migrant exploitation or
social h|erc1rch|es and the phantasm of cultur-
al and cvilisational advancement The phan-
tasm Is not an opp03|t|on to redllty, but rather
a frame through which we percelve it.
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H et mitive” tomprrow lpl? sed on
values other t an money IS poss!

A tomorrow that hasn't hap-
pened yet, but still looms on the
horizon - like a sun-warmed high-
way, from which one can turn
back at any moment. Where the
smell of the artificial forest, from
the Wunderbaum pendant, mixes
with the dust of summer. In this

tomorrow, you can lie down among the

ripening fields, close your eyes, and

drink sweet juice from a plastic bag,

as if the world knew no other economy

than the moment. Without worrying

about accent, income, background.

Without being ashamed of having

straw sticking out of one’s shoes — for

it1s from this straw that a new story /I O 3

grows.



